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" Since then Toscanini has shown a gratifying
interest in my music. A few years ago he per-
formed my fourth symphony in New York. The
work did not have a very warm reception, which
is not surprising at its first performance, but in
order to hammer it thoroughly into the conscious*
ness of the staggered public Toscanini played it
at the next three consecutive concerts. But it is
only a conductor of Toscanini's unique position
that can allow himself such a thing/'

While his works were going from triumph to
triumph abroad, Sibelius worked on assiduously in
his country seclusion. During the spring of 1905
the music for Maeterlinck's drama " Pelleas and
Melisande " was written, approaching pure music
in its dreamy beauty as closely as is possible in the
case of music for a play.

In August, 1905, Sibelius had to perform the
painful duty of writing funeral music for Albert
Edelfelt's burial. The music was written for a
mixed choir to Runeberg's moving words: " Not
with lament shall thy memory be honoured/' and
the choir was led by the composer at the solemn
service in the Church of St. Nicholas.

" In October, 1905, my violin concerto, in its
revised and final form, stood its baptism of fire in
Germany at a concert in the Sing-akademie in
Berlin. The solo part was played by Carl Halir
and the accompaniment was conducted by none
other than Richard Strauss. As an instance of